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Celebrating our 53rd Season

Conducted by Dr. Donald L. Appert

Sunday, May 17, 2026, 3:00 p.m.
Sunnyside Seventh-day Adventist Church

Program
Piano Concerto No. 27 in B-flat Major, K 595. Wolfgang Amadeus Mozart
Allegro
Larghetto
Allegro

Amir Avsker, Sinfonietta Concerto Competition Winner

INTERMISSION

Please join us for refreshments in the Fellowship Hall

Symphony No. 2 in G Minor, Op. 34 Wilhelm Stenhammar
Allegro energico
Andante
Allegro, ma non troppo presto
Finale: Sostenuto - Allegro vivace



Program Notes

Piano Concerto No. 27 in B Flat Major, K 595. Wolfgang Amadeus Mozart (1756-1791)

As Mozart’s final piano concerto, No. 27 has been described as nostalgic and ruminating - a swan
song. But Mozart had no reason to believe, at 35, he would soon die, and he did not behave like a man
contemplating his mortality. He behaved like a man trying to survive. His popularity was low in the late
1780s and his position as court composer to Emperor Joseph II had him producing little more than
dance ditties. By 1791, the year of the Concerto’s completion and premiere, his financial situation had
become truly desperate and his wife was worrisomely ill. He was thoroughly depressed. In a letter to
his wife at the time, he wrote, “If people could see into my heart, [ would almost have to be ashamed...
everything is cold for me - ice cold.”

Faced with these manifold troubles, Mozart worked furiously to improve his circumstances. In
1790 he wrote Cosi fan tutte and in 1791, Die Zauberflite. Notoriously bad at holding onto money,
he seized any opportunity to make more. Piano Concerto No. 27 was first performed on March 4, 1791
in an Academy concert in Vienna, which also included clarinetist Joseph Bahr as the headliner. Mozart
performed the Concerto himself and it would be his last public performance before his death in
December. He prepared the piece for publication with marketing in mind. Though he improvised his
cadenzas in performance, he wrote them out for the published work. The instrumentation is unusually
small, better suiting it to private or personal performance.

The Concerto opens with a graceful orchestral introduction. The piano enters sotto voce, inviting
the listener in. In the development section, the piano leads the orchestra seamlessly through 20
modulations in just 60 measures. Rarther than dazzle with virtuosity, Mozart maintains an intimacy not
only between the soloist and the orchestra, but between the performers and the audience. The second
movement, Larghetto, maintains this hushed closeness. The last movement, Allegro, is a rondo
which includes two cadenzas and unleashed virtuosity. The piano joyously leads the orchestra in a
playful dance with sections of the orchestra switching out like dance partners to the piano. Mozart
borrowed from himself for the melody from his song “Longing for Springtime.”

Symphony No. 2 in G Minor, Op. 34 Wilhelm Stenhammar (1871-1927)

Born in Stockholm, Stenhammar was one of the finest pianists of his time and remains one of
the most significant composers Sweden has produced. After studying piano and composition briefly
in Germany, he was thoroughly committed to the late Romantic ideal of Wagner and Bruckner. He
returned to Sweden with his first piano concerto in hand which he premiered to great acclaim,
gaining him popularity beyond his home country. He also completed a first symphony which leaned
heavily on Bruckner’s influence.

However, upon hearing Sibelius’ second symphony, Stenhammar threw himself headlong into
refashioning himself as a Nordic composer. He wrote to Sibelius: “You should know that you are in
my thoughts daily ever since I heard your symphony. You magnificent person, it is of course a huge
armful of wonder that you brought yup out of the unconscious and ineffable depth.” He renounced
his first symphony and Symphony No. 2 would become his sole completed and approved symphony.
Ashamed of his counterpoint skills, he devoted himself to four years of intensive study in classical
counterpoint, which is on full display throughout the work.

The Symphony’s opening is one of the most folk-like sections of the composition. This melody
shifts to become harmonic texture, making way for a secondary theme. Stenhammar’s orchestration



mirrors Brahms in its avoidance of percussion beyond timpani and careful balance across strings, winds,
and brass. The second movement opens with a solemn processional, reverential rather than funereal.
Movement three is lively with dance rhythms that draw from waltzes and polskas (the Swedish

version of polka). In the finale, Stenhammar shows off his hard-won mastery of counterpoint with a
double fugue. In one climactic section he marks it passionato, which he describes as a “heart’s song
brimming over.” Program notes by Anne Lesch

Amir Avsker, soloist

Isracli-born Amir Avsker is one of the most promising
young artists of the Pacific Northwest. He currently studies
piano with Professor Brian Hsu at the University of Oregon
with a full tuition scholarship. As a student, he has won
numerous competitions in performance, including the 2023
Cognizart Young Artists Debut! Competition and the 2023
Metropolitan Youth Symphony Concerto Competition.

Amir was named the 2023 Young Artist in Residence of Portland’s All Classical Radio Station. Also
a violinist, he has served as the concertmaster of the Metropolitan Youth Symphony and the Pacific Rose
Ensemble, the latter of which he founded and directed from 2023-2025 He has conducted the
Metropolitan Youth Symphony on several occasions, including on tour in Spain and Portugal in 2024,

As a composer, his work has been showcased on All Classical Radio and performed by various
orchestras. Amir also plays guitar, and in August 2025, in collaboration with the Neveh Shalom
Congregation in Southwest Portland, he founded Songs from Home, an annual concert series bringing
popular Hebrew songs to Portland audiences.

Conductor’s Corner Dr. Donald Appert

For the final concert of this my 25th Anniversary Season with OS I have programmed two works
the orchestra has not performed. We have done a number of Mozart Piano Concerti over the years,
especially in the early years, and this is his final one which I know all will thoroughly enjoy! This
Stenhammar S}mphony is a work that a guest conductor from Sweden introduced to me approximately
30 years ago. At that time the parts were rental only when the Clark College Orchestra performed it.
When the parts became available to download, I decided | would program it with OS. As has been the
case over my tenure of 25 years with OS, we have performed many works by lesser known composers.
This work has much to offer and it has been a pleasure to work on it with the orchestra.

[t is also my pleasure to announce that on the November concert next season the orchestra will give
the world premiere of my work, In Memoriam, dedicated to the members we lost this past year, Bill
Dameron and Carl Schnoor. In addition we will be performing Mussorgsky’s Pictures at an Exhibition
as arranged by Maurice Ravel. We hope you will join us and my thanks for your continued financial
support to the orchestra allowing us to present these concerts admission free. The Maestro
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Our upcoming 54th Season

SUNDAY, NOVEMBER 1, 2026
Moeran — In the Mountain Country
Appert - In Memoriam (World Premiere)
Mussorgsky (Ravel) - Pictures at an Exhibition

SUNDAY, JANUARY 24, 2027
Mozart - Clarinet Concerto
Oregon Sinfonietta Concerto Competition Winner
Schubert — Symphony No. 9 “The Great™

SUNDAY, MARCH 21, 2027
Elgar - Cello Concerto
Oregon Sinfonietta Concerto Competition Winner
Brahms - Symphony No. 2 in D Major, Op. 73

SUNDAY, MAY 23, 2027
Mendelssohn - Piano Concerto No. 1
Oregon Sinfonietta Concerto Competition Winner
Glazunov - Symphony No. 2 in F# Minor, Op. 16

3:00 PM at Sunnyside Seventh-day Adventist Church

The activities of Oregon Sinfonietta, a S01(c)(3) non-profit organization, are funded solely by individual donors and
general fund-raising efforts. All donations are tax-deductible to the extent permitted by law.
Support the Oregon Sinfonietta While You Shop at Fred Meyer
Link your Fred Meyer rewards card with “Chamber Music Society of Oregon™ in the Community Rewards
program through your Fred Meyer account at https://www. fredmeyer.com/account/communityrewards/.
It’s free and won't affect your reward points!
Donations may be made to Oregon Sinfonietta

PO Box 2911, Portland, Oregon, 97208-2911, (503)285-7621
info(@oregonsinfonietta.org or www.oregonsinfonietta.org 2025 — 2026 Season

Name (Please print)
Address

Phone E-mail

Amount of donation (Please make check out to Oregon Sinfonietta)

[ In honor of (] In memory of

Thank you for your donation




Kori Anderson in memory of
Leon & Mary Jane Herbert

Rick Bella

Lawrence & Wendy Buklis

Tim & Sandy Buschert

Virgie Daigle

Diana Dameron

Linda Dameron & Leonard
Hines

Tony DeLorenzo

Gary Denton

Florence DiLoreto

Joan Cullen-Ek & David Ek
in memory of Jerry Smith

Ruth Fay

Alice Fernandez in memory
of Doug and Ann Van
Fleet

Marjie & Jim Fogelsong in
memory of Tony
Wawrukiewicz

Mark Fristedt

Karen Gardiner

Tom Gist in memory of
Karen Gist

Mary Gorjance & Robert
Winship in memory of Bill
Dameron

Julian Gray & Barb Epstein
in memory of Bill
Dameron and in honor of
Diana Dameron

Frieda Grayzel

Larry & Linda Greep in
memory of Hazel
Delorenzo

Steven Hainlen

Donors

Weimin Han in honor of
Nicholas Han

Sherene Huntzinger

Amer Isse

Marilyn Jack in honor of
Stephanie Newport

Sherien Jaeger

Helen Jaskoski

Ann & Brett Johnson in
honor of Christina
Johnson

Harry & Miriam Johnson

Jean Johnson

Beth & Arthur Johnstone

Andrea Irvin-Jones & Joseph
Jones

Karen Karger

Barbara & Michael Keys

Stanley & Nancy Kirk

Paul Lambertsen

Kathy & Thomas Lang in
honor of Andrew Lang

Anne Lesch

Gayeanne & Gerry Lester

Ted & Linda Mackett

Karen Martinez

Anthony Merrill & Cheryl
Thompson-Merrill

Jungwoo Nah

Suzanne & Jeffrey Parker

Deb Parliman

David & Deborah Partridge

Maureen Patrick in memory
of David Roddy

Jane Patterson & Wayne
Litenberger in memory of
Bill Dameron

Mark & Debbie Pedersen

Don & Janet Pedersen

Ted & Adele Pelletier

Steve Price

Glendon Pullen & S. Diane
Rynerson

Fay & Frank Putnam

Kay L. Robbins

Peggy Rothring in memory of
J H Butler

Mary Rudzinski

Stuart Sawai

Tom and Abby Seemann in
memory of Bill Dameron

John Seemann & Robert
Hines

Ari Sills

Jerry & Donna Smith Family
Foundation

Guy & Alice Snyder

Kenneth Spande in honor of
Karen Karger

Gary & Kathy Staller in
memory of Bill Dameron

Laura Stockwell

Ellen Vanderslice & Scott
Parker

Edward Wagner

Mary Wawrukiewicz

Ted Williamson

Virginia Euwer Wolff in
memory of Dorothy
McCormick

Dr. Stacy Yamasaki in memory
of Bill Dameron



Oregon Sinfonietta Members

Violin I Viola (cont.) Ob
Darrell Hunt, Concertmaster Brennan Kessenich Ge o¢ o D
Steve Hainlen Jeremy Falk crald Lester, Principal
James Tsai Mary Rudzinski Erika Foin (English Horn)
John Burkhardt Mary Wawrukiewicz Clarinet
Ann Sihler Virgie Daigle Tami Fung, Principal
Andrea Irvin-Jones Andrew Cowles-Heriot Kelly Ritter
y
Ashley Cantlon
Ambrose Philipek Cello o Bassoon .
Corey Johnson Emmett Williamson, Principal Kathy Staller, Principal
Domer Dougherty Karen Karger Anson Hancock
Jael Cutlip
Violin II Ari Sills Horn -
Sunshine Vortigern, Principal Connor Cordes Chris Palmer, Principal
Barbara Keys Veronica Stewart Christina Johnson
Ethan Brown Debra Anker Scott Meyers
glor}ilz;n grog'n-.Allt{»:atcr Andy Schubring Tim Buschert
ophie Goodwin-Rice

Tula Halford Bass Pl il
Sandy Buschert Kay Robbins, Principal g LIS, S rincipa
Kori Anderson Jess Stanley David Nazemi
Stephanie Newport Greg Hamersky Trombone
Viola Flute Sean Haskell, Principal
Anne Lesch, Principal Abby Seemann, Principal /‘;n:janda gh‘)‘i?her
Wanda Horwege Suzanne Parker farew shotm

Timpani

Guy Snyder

Oregon Sinfonietta Board Members

Karen Karger, President Anne Lesch, Secretary Suzanne Parker

John Burkhardt, Vice-President Andrew Cowles-Heriot Abby Seemann

Mary Wawrukiewicz, Treasurer Corey Johnson Guy Snyder
Acknowledgments

This season made possible with the generous support of Jerry Smith. We acknowledge with deep gratitude Andrew
Cowles-Heriot as our librarian, Domer Dougherty as our webmaster, Corey Johnson for program layout and typesetting,
and Alice Fernandez and Laura Van Fleet for staffing our table in the church lobby. We are grateful to the German
American Society of Portland for rehearsal space, Elliott, Ostrander, & Preston, PC, for legal advice, Sunnyside
Seventh-day Adventist Church for performance space, as well as many anonymous contributors of time and resources.
Music courtesy of Clark College Music Department.

To Find Us Online
Visit our website at www.oregonsinfonietta.org to hear recordings, watch videos
from our concerts, learn about the concerto competition, and more!
Our email address is info{@oregonsinfonietta.org.




